


THE BLIGHT COLLECTIVE IS A FREE DIGITAL ZINE ASSEMBLED ENTIRELY FROM
SUBMITTED WORK. THE IDEA IS TO TRY AND PUBLISH ONE ISSUE A QUARTER, AND
AS LONG AS ARTISTS WANT TO CONTRIBUTE, | WILL DQ MY BEST TO UPHOLD MY
END OF THAT BARGAIN. '

EACH ISSUE TAKES A THEME AND HANDS IT TO A GROUP OF INDEPENDENT ARTISTS
WORKING ACROSS EVERY MEDIUM: COLLAGE, PHOTOGRAPHY, PAINTING,
ILLUSTRATION, PRINTMAKING, WHATEVER THEY DO. THEY INTERPRET THE THEME
HOWEVER IT SPEAKS TO THEM. ;s

~ NO MONEY CHANGES HANDS. ARTISTS SUBMIF, THEIR WORK FOR FREE, | COMPILE
'IT-FOR FREE-AND IT WILL ALWAYS BE AVAILABLE TO EVERYONE FOR FREE. NO
PAYWALL. NO ADS. EVERYTHING ABOUT THE BLIGHT COLLECTIVE COMES FROM A
PLACE OF PURE LOVE FOR CREATING.

THIS WHOLE GONGEPT STARTED AS KIND OF AN HOMAGE. BACK WHEN | WAS A
TEENAGER AND FIRST FINDING MY FOOTING AS A GRAPHIC DESIGNER, | STUMBLED
ACROSS BEAST. MAGAZINE BY THOMAS 'SCHOSTOK. THAT -MAGAZINE IS
LARGELY,RESPONSIBLE FOR FIRST IGNITING MY PASSION FOR ART AND DESIGN.
FOR ANYONE WHO DOESNT KNOW ‘T, IT-WAS A:FREE PDF THAT PROVED
SOMETHING | HADN'T UNDERSTOOD YET: ART DOESN'T HAVE TO BE NICE AND NEAT
AND FIT INTO A BOX. IT ALSO DOESN'T NEED A GATEKEEPER, OR PERMISSION TO
REACH ANAUDIENCE. IT JUST NEEDS SOMEONE WILLINGTO, GATHER {T AND PUT IT
OUT INTO THE WORLD.

THE BLIGHT Cé'LLECTIVE ISN'T AN ATTEMPT TO COPY THAT INCI-?I;:'DIBLE MAGAZINE.
IT'S AN ATTEMPT TO KEEP THAT SPIRIT ALIVELA FREE, E}(PERFMENTAL SF’ACE WHERE
ARTISTS MAKE WHATEHER TH EY. WAE!T THE‘WRE FREE TO MAKE THE THING THEY'VE
BEEN CIRCLING FOR MON:THS THE THING THAT MAYBE DOESN'T FIT ANYWHERE
ELSE ﬁtND LEAVE IT HERE JT‘S A PLAYGROUND FIRST, A MAGAZINE SECOND.
BLIGHT:IS WHAT SPREADS, WHAT TAKES OVER, WHAT WON'T STAY CONTAINED. A
GOOD ISSUE SHOULD FEEL LIKE THAT.

THE A_RﬁSTS IN THESE PAGES DON'T CONTRIBUTE TO THE COLLECTIVE. THEY ARE
THE COLLECTIVE. THEY MAKE WHAT THEY MAKE BECAUSE THEY GENUINELY LOVE
DOING IT. : Lt

DIFFERENT HANDS, SAME FIRE. -
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https://www.ths.nu/projects/beast/
https://www.ths.nu/
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https://blightcollective.com/artists/amanda-w/
https://blightcollective.com/artists/amy-clevidence/
https://blightcollective.com/artists/andre-villanueva/
https://blightcollective.com/artists/andrew-smith/
https://blightcollective.com/artists/ben-dinino/
https://blightcollective.com/artists/brian-mclachlin/
https://blightcollective.com/artists/charity-whan/
https://blightcollective.com/artists/christian-gastaldi/
https://blightcollective.com/artists/dave-eccles/
https://blightcollective.com/artists/duane-toops/
https://blightcollective.com/artists/jenny-lloyd/
https://blightcollective.com/artists/kazuhiro-miyagawa/
https://blightcollective.com/artists/mario-f-bocanegra-martinez/
https://blightcollective.com/artists/nikki-jenkins/
https://blightcollective.com/artists/petra-mann/
https://blightcollective.com/artists/riva-nayaju/
https://blightcollective.com/artists/robert-aloe/
https://blightcollective.com/artists/tim-kastner/
https://blightcollective.com/artists/tyves-oben/
https://blightcollective.com/artists/ubi-vermis/
https://blightcollective.com/artists/wayne-gannon/
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COPYRIGHT & LICENSING

- COMFAILATION — THE SELECTION, ARRANGEMENT, AND DESIGN OF THIS ISSUE — © 2026
BUGHT COLLECTVE.

ALL INDIVIDUAL WORKS ARE © THEIR RESPECTIVE ARTISTS. EACH CONTRIBUTOR RETAINS
FULL OWNERSHIP OF AND ALL RIGHTS TC THEIR WORK.

BY CONTRIBUTING, EACH ARTIST GRANTS BLIGHT COLLECTIVE A NON-EXCLUSIVE,
ROYALTY-FREE, WORLDWIDE LICENSE TO PUBLISH, DISPLAY, REPRODUCE, AND DISTRIBUTE
THEIR WORK AS PART OF THIS ISSUE AND ANY FUTURE RE-RELEASE OF [T, AND TO
REFPRODUCE, EXCERPT, CROP, OR RESIZE THE WORK FOR THE PURPOSE OF PROMOTING
THE PUBLICATION ACROSS SOCIAL MEDIA, WEBSITES, AND OTHER CHANNELS. BLIGHT
COLLECTIVE WILL CREDIT THE ARTIST WHEREVER REASONABLY POSSIBLE.

NO OTHER RIGHTS ARE TRANSFERRED. ARTISTS REMAIN FREE TO REPRODUCE, EXHIBIT, i A e S T R T B s R
SELL, AND LICENSE THEIR OWN WORK HOWEVER AND WHEREVER THEY WISH, AT ANY : e T b e - ' \ G e b
TIME.

" ALL WORKS ARE PUBLISHED WITH THE ARTISTS' PERMISSION. IF YOU ARE A RIGHTS
- HOLDER WITH A CONCERN ABOUT A WORK IN THIS ISSUE, CONTACT
- BUGHTCOLLECTIVE@TWENTYTWOMEDIA.NET AND WE'LL ADDRESS IT PROMPTLY.

BLIGHT COLLECTIVE IS A FREE ART MAGAZINE ASSEMBLED FROM
SUBMITTED WORK, CREATED BY TALENTED ARTISTS FROM ALL
OVER THE WORLD. IT EXISTS IN THE SPIRIT OF THE FREE, .
EXPERIMENTAL PDF PUBLICATIONS THAT PROVED ART DOESNT
NEED A BUDGET OR A GATEKEEPER TO FIND AN AUDIENCE.

EVERY ARTIST IN THESE PAGES CONTRIBUTED TO THIS BECAUSE
OF THEIR PASSION FOR CREATING. DIFFERENT HANDS, SAME FIRE.

e e D Sy : *2 2 it sl ISSUE 02 OPENS FOR SUBMISSIONS AUGHST 31, 2026.
i B PRI < 11, o i W 22 THEME: THE UNINVITED. COME MAKE SOMETHING STRANGE WITH
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https://blightcollective.com
mailto:blightcollective%40twentytwomedia.net?subject=Blight%20Collective%20-%20Rights%20Holder%20Concern
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https://blightcollective.com

